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Light enables human beings to see, and manifests the chaotic nutshell of truth into the splendors of the world. The
development of human ideology has always been comprehensively covering our perceptible and intelligible world.
In his Allegory of the Cave in The Republic, Greek philosopher Plato adopts light to interpret the meaning of truth. In
the ages of ancient civilizations, people with limited intellectual capability believe that, to see is to search where they
belong to, to recreate a god outside, and to try to dissolve their own world. In the ages of ancient civilizations and pre-
capitalism, seeing becomes a channel of mutual conquering and people take image production to settle the boundaries
of consciousness, fighting over the invisible zones of a world. After the establishment of Western capitalism, light
and seeing mutually shape each other, becoming a kind of "real" consumption, and people use images as symbols
of building mutual connection, fulfilling the desire of mutual connection and establishing consumption relation, and
they make "to know" the purpose of images'existence. In the current era of entertainment and consumption, light
is flickering and flashing everywhere, turning seeing itself into a kind of "consumption" and making viewers merry-
go-round showcases of desires. When seeing is marching towards "a new era of production”, what people demand is
materialized commodities. Now, confronted with the new situation of the global pandemic, it is necessary to rethink
the nature of human existence and, more importantly, to construct a belief brought via light and seeing, then return to
a field of light of thought and step into the future.

In this exhibition, departing from "Worship me"—a description of light-and-human interaction at the very beginning,
the artists employ the medium of light to declare their understandings of "Light of Faith". They are talking to light, or
writing a letter to decode the vocabularies of light, the imprints they make become part of the chapters contemplating
on light in the long history of human civilizations. Through these bodies of light, we can glimpse at the entire progress
of humankind, and the questions that till today still inspire everyone to ponder over present life and man himself. The
exhibition not only aims at restoring the aura of light that already disappeared, but also attempts to find the forgotten
sensibilities and the thinking behind the sense of light that we have become accustomed to in the current time.

In the exhibition, the artists have gathered twelve beams of light in Xie Zilong Photography Museum, namely, "Light of
Civilization, Light of Life, Light of Nature, Light of Existence, Light of Illusion, Light of the Future, Light of Virtuality, Light
of Folding, Light of Self, Light of Destiny, Light of Consumption, Light of Myth" under a hidden "Light of Meditation",
putting forward a sense of action in perception. Scattered throughout the museum, the participating artworks form a
kind of "ordinary" dialogue of light and shade in our daily readings. The exhibition only serves as the beginning of this
dialogue, and it opens up a trajectory of thinking, that is, to realize that we are embedded in between two worlds, "the
world of being" and "the world of self" by the means of watching the language of light, to become aware that along
with light we are travelling on the borders of the two worlds—light is like a rope pulling us and preventing us from
being abandoned at either end of the worlds so that we can comprehend the meaning of life. We should not abandon
either end of light or shade, nor should we be bewildered by either, and we should be as staunch as Plato's clinging
to his truth. Twelve artists from China and France have transformed the museum building into a kind of Platonic cave,
allowing those who have turned their backs on the truth to turn and stare at the torch. While enjoying the thrill of the
shadows dancing, our own hearts can also be illuminated, so that we can feel the power of light and understand our
true selves as well as the world.
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Bertrand Gadenne

Bertrand Gadenne

Born in 1951, lives and works in France.
Bertrand Gadenne began his art career at the
end of the 1970s by embarking on the creation
of experimental photography, and he presented
Super-8 film camera installations, to think
about the specificity of the cinematographic
medium, the space of exhibition and our
relationship to the world. Since 1983, he has
been extracting emblematic fragments, such
as human, animal, vegetable, mineral from
the continuum of reality, so as to explore the
possibilities of the representation of the natural
world. During this process, he has developed
his unique signature usage of projectors—
taking the elements of materiality (weight, heat,
light, ventilation) into the observation scope
of art by employing the immateriality of the
projected image. The freedom that the artist
has been able to give to the screen that collects
the projected image can be materialized by
the hand of the visitor, a vibrating tissue paper,
the suspended cut of a screen, the rotation of
a wire, the surface of an architecture. Bertrand
Gadenne's art creates through these unusual
means a wonder that engages the viewer in
a reflection on the experience of time: the
impermanence of being, the caducity of things,
the appearance and fading of image. In 2015,
he was awarded the rank of Chevalier de ['ordre
des Arts et des Lettres.
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DI%5ER - 103498 Bertrand Gadenne
BEMSM Video sound installation
2'18"
2006
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While visiting the museum, audience see a young girl
holding a lighted candle. She is staring at the visitors
coming and going, and then after a few minutes she
blows out the candle flame. The image of this young girl
disappears. After a few seconds she reappears, staring
at the visitors, and the loop continues:-



BB Dazzle

DU45ER - INF34K Bertrand Gadenne
TAEMSR Silent Video Installation
13'24"

2005
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A man appears here, and he tries to dazzle the audience
by reflecting the glare of a light. This action can be taken
as a performance, and also an attempt of blindness.
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MOXI

(Bernard Moise)

MOXI (Bernard MOISE)

Born in Avignon, France in 1966, lives and works in France. MOXI (Bernard Moise) does not present himself
as a plastic artist, a photographer, an artist or a designer; he blurs the boundaries of these identities, and
never confines himself within one group, one community, one name or one so-called professional activity.
Epicurean MOXI is a multitasking "designer" who navigates between art and design, photography and graphic
design, between space and object with agility and curiosity. In his work, domestic objects take a central
place. He processes the raw materials from all dimensions: artistic and plastic, conceptual and semantic,
functional and technical. Following the example of the Italian Radical Design of the 1970s, MOXI transgresses
the conception of traditional design and invites us to a shifted and sometimes critical look through the
objects. The objects he uses are "taken hostag" here; diverted from their meaning and their primary function,
they challenge us, move us, provoke, create controversy and propose "objects of debate and reflection”. His
objects are critical proposals of cultural, human and social interactions. MOXI forces the limits and invites
design to reinvent itself through introspective reflection. MOXI is not a "norma" designer. His works are not to
be considered according to a functional reading of uses and a conventional aesthetic of design, but as plastic
narratives between art and social sciences, at the border of design and contemporary art.
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RS Meeting with the Gods

DI/R4R - EEPE MOXI (Bernard Moise)

571, A7, LED /T Acrylic Tube, White Sand, LED Lighting
R~alZ Size Variable

2021

Reunion with the Gods.

Light makes the world visible and brings out beauty! Light becomes metaphorical, delicate, subtle, pure and
brilliant, it becomes the representation of the Gods—2500 years ago, in Ancient Greece, light is moral truth

and knowledge, spiritual purity, reason, esprit. It is the power of comprehension—it is wisdom.

In Plato, truth is associated with light: "Knowledge and truth, it is fair to think that they are, like light and
sight, like the Sun in the visible realm." In this Platonic thought, we observe a transposition of the idea of the
beautiful and the good. According to Plato, the beauty of a moral action or a just law is caused by the pres-
ence of a unique Form, that of an inner beauty. It is the love of the beautiful that leads a philosopher to the
truth, because the beautiful is the radiance of the intelligible being, an emanation of the good that guides us
to "the exit of the cave". The knowledge of the good is like the light of a flame that shines in the soul. In the
famous Allegory of the Cave, which sums up all his philosophy, Plato uses the metaphorical idea of light and
shadow to illustrate a philosopher's journey out of the darkness to climb towards the light and finally contem-
plate the Sun.

The beautiful enjoys a privilege of its own: "The power to be what manifests itself with the most brilliance".
The beautiful, as the light, exists only in its appearances. To appear, to show through, such is the bright splen-
dor of the beautiful. The beautiful is the sensitive manifestation of the rational order of the world.

Beyond religious beliefs, 14 Greek gods, sages testify to the representation that man makes of the world.
These mythical characters of ancient Greece based on rituals practiced together on Mount Olympus (the high-
est peak in Greece), evoke a historical reality. And this union that this circle tries to represent is to question
the gods and bring answers to the interrogations of the men.

Alongside Zeus, chief of Mount Olympus and God of the Greek gods, Hera, Goddess of marriage, life and fam-
ily - Aphrodite, Goddess of love, fertility, seduction and reproduction, Athena, Goddess of strategic warfare,
of wisdom, of arts, science and crafts, Hermes, messenger of the Gods and God of travel, traders, thieves and
herds, Apollo, God of light, poetry and music, Hephaestus, God of fire, metallurgy and volcanoes - Poseidon,
God of the seas, Ares, Greek God of war, Artemis, Goddess of the hunt, of wild nature and of the moon but also
Hestia, Goddess of the hearth, of fire and of the house, Demeter, Goddess of the cultivated earth, of the fertile
earth, Dionysus, God of wine, celebration, vines, forces that develop the plant and animal world, Hades, God
of the underworld, Reunion with the Gods invites the visitors to enter into discussion with the gods, and with
himself as well.
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Delphine Gigoux-Martin

Born in 1972, lives and works in France. Delphine Gigoux-
Martin's art takes the forms of installation, drawing, video
and sculpture, in which questions of nature and animality are
present in the attempt to make sense of absurdity in the re-
enchantment of images and the reconstitution of narratives.
Also her plastic proposal confronts us with our ambiguous
relationship with nature, animality and death. Her works
translate a permanent tension between the elements and
the frames or spaces in which they evolve, and propose a
language made of the constant ruptures, complex shifts that
offer a tension sometimes lightened or tinged with black
humor resulted from an open glance on the possible worlds
and their experiments.

Delphine Gigoux-Martin
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Animated drawings are
projected on the walls of the
museum. The animals glide
into the luminous holes.
Enigmatic appearances on the
walls of the museum. The lights
seemingly piercing the building
reveal the sky or another world
just behind the walls...



BIE KT By the great escape from the wall

BRSSP - E - BT Delphine Gigoux-Martin
FAAChBIISMEE Video installation consisting of 5 animated drawings

R~TAZ Variable dimensions

2021
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A real bestiary of a continent between sky and sea
inhabits the concrete surfaces of the museum space.

Separate animals in full action cohabit inside this
closed space and transform the place into an aquarium.
Through luminous gaps we perceive the slow and
repetitive movements of celestial and aquatic animals.
The gray walls breathe white lights and conjure up

the cartoons in their vivid and vibrant traces. The
exterior world and the interior world seem to meet on
the narrow walls, and the opaque surfaces appear to
have been pierced, giving us a glimpse of the porosity
between two different worlds. Unhindered, the top and
the bottom are grafted together; unsophisticated, the
sky and the water merge together; unreserved, dream
and reality draw a story together.

The wonder is then possible in this light game that
operates like phosphenes.
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Eric Aupol

Eric Aupol

Born in 1969, lives and works in Paris, France. Eric Aupol is
known for his photographs on the places and spaces as markers
of history and as mental configurations. The expanses of
landscape, the tightening of private or collective housing, the
details of objects, bodies and faces are approached in the quest
for a visual style where the sensible and the intelligible would
stop to oppose. Margins, as historical, political and aesthetic,
cross through different levels of revelation throughout his
photographic corpus questioning the spaces visited as well as
the photographic medium, playing what clogs and unfolds in
relation to the real, palimpsest of a foliation of memories and
history. He is Winner of the Villa Médicis hors les murs in 2009.
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Transit is a photographic series started in 2002. Over
a decade, it has been continually enriched by the
artist. The series features the places of passage—
interior and architectural spaces, objects, bathed
in and revealed by light. These are the traces of the
breaks during travels, in rooms, corridors, staircases,
taken in Portugal, Morocco, Mexico, Spain, Middle East,
under the southern light. On the edge of abstraction
and disappearance, these spaces are incarnations of
mental images, forming a labyrinth—metaphor of inner
journey.

For the exhibition, the idea came to the artist to
propose these images on the walls as holes of light in
the museum and as windows towards an elsewhere
which would propose itself to the spectator as the
memory—often the images of uncertainty and distance.
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TEXE Transit
BB - BRET Eric Aupol
mEME Canvas Print
R~8]Z% Size Variable
2021
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Transit is a series about vision and space. It distributes in the exhibition space color
photographs taken inside the buildings located between public places and private places:
hotels, places passed-by, places about to be abandoned and temporary residences visited
by me during my travels in Latin America, the Maghreb or Europe. The views of these rooms
and corridors, empty of any human presence, are monastically ascetic and detached.
These spaces are paces to be crossed more than that to be inhabited. For me, they are the
places of passage, places for short stay between two destinations, in the intervals of time.
A land conducive to traffic, wandering, and the reflection that it engenders in the traveler.
Finally, they are places of light, stripped of all anecdotes, of all decorative elements.

The general tone is white, a white warmed up a bit by the light. A color, when dominating
a space, can visually disrupt our perception of distances, planes and scales, and its optical
and physical limits here are explored in photography.

These places are today the places of memories. It is the light that gives birth to them in
my eyes, it is the light that draws them in my memory. They are floating, almost abstract,
drawn like phantoms of presence. They could also be the metaphor of a mental space,
places of waking reverie, in a quest for pure light.

As a route presented in the exhibition space, the photographed places sometimes render
an impression of leading nowhere—corridors with invisible or improbable exits, dead
ends in defiance of our visual and intellectual habits—everything ends up, in this intimate
labyrinth an interior research and a spirituality. Therefore, on the edge of disappearance,
in the tangible uncertainty, this journey of light and line is also a journey of heart and
philosophy, a journey in real sense.
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Jean-Francois Gavoty

Jean-Francois Gavoty

Born in 1957, lives and works in France. When he began his art career a few decades ago, Jean-Francois Gavoty
worked as a restorer of sculptures and murals in Italy then in Paris. These years were marked by experiments
mixing the history and the actuality of art through the confrontation with large-scale works and urban spaces.
The temporal framework of the works progressively became the central question of his experiments, whether
they be sculptures, drawings, installations or, of course, sundials and other instruments of the disproportion

of time.
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The animated film is superimposed very precisely on the sculpture.

The colours of the turtle scutes change along... In the projected light in volume, the art-

istis moving under the turtle shells. His moves appear ordinary and slightly grotesque.

The very ancient divinatory rituals on turtle shell are probably the origin of Chinese
characters. In Europe, the myth of turtle praises slowness and longevity. Thanks to its
shell, which is made up of scutes and sundials, the artist becomes able to move his head

and legs slowly in volume.

HKHFMBY{E] The Time of My Carapace

it - FBEAZRE, - 7KF Jean-Francois Gavoty

HEBEEEYE (WRIEMBEFIIRE) , S Wall Sculpture (Cast Resin and Silver Leaf) and Video
BEYB :H/170, L/120, P/45cm Dimension of sculpture : H/170,W/ 120,D/ 45cm

FLHM 4min &I FER Duration of video : 4 min

2021
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‘BMBAZAKNITAXRMAT AL —HHIZEFAE 2 — AT &ELSTOOMH
[iE. FAXHR—MiEE, FENE, AXNBXEHNFEREREN: MEES, (15
BRFATER D), EEYEF ENERNNFEAIMIKEE KRR - BB @I LB RN
E2ital, B LUK, XFEE KRG AR EE—MAMAIEE). Ean{RpIBdiE, BAATE
R TEBERENNE, BRRIUTE, AHSSEF, RAER, BIRENUEAE
XM, RETERXTMAEZERXNNS, ERNRIPHKEZNENT, ZARBNF
BiminE AR,

Sunlight is the one that occupies me the most since | chose to look at it with my artist's
tools, by making sundials in particular. This light is also a movement. Strangely, it is a
movement that humans interpret in reverse because when we look at the sky, we see
the sun turning, whereas physically, it is us who turn around it together with our tired
planet... Sundials depends on moving light to measure time. This time measured via
the sun since ancient times is a local time, a time of living bodies and of daily life in
the sunlight. The turtle shell is a symbolic image of the celestial vault in which the sun
rotates.

The video projector is an artificial sun that illuminates the shell—a symbol with multiple
meanings. Protected by my shell and thanks to the light of the projector, my very simple
gestures draw very vast questions.
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5 M- & B

1961 FHETFEA=0wE, WEFMIIETEELSI. 00 FRALLK, BRr M- & MEFRNTFRREZAN
HEZENXR, BIMXTFEAMBHEHIESHARN SIS, KT ERZARELN “S—1d&
Wit NRENERAPVARLE, ZAKEREZNITAMHL MR TG E, KNESTZEE HSERRRINE,.
SHMBNHESZEHIXRZHBARTEL, tRAXMALLE, AR T SMELREF HITFENMT D BI%=6
RUMHEE™Z. ERSEREFNEETL . ZFEHFHENEE. XARTEOEEF0. BRIVERITHESE.
FAtEZ 5 - BARNELEXS. thHIFRERISHIERGZRMHNEANESE ZARITERNIBEHNS I
BIERAENENERNERRLN, EARUKEANER, RIRSMEXTFHIFFARQHETIEH,

Niek Van de Steeg

Born in Renkum, Netherlands in 1961, lives and works in
Villeurbanne, France. Since the 1990s, Niek van de Steeg has
been exploring the relationship between art and society,
and discussing the notion of utopia through his works and
researches on architecture and urbanism. Attached to the
different occurrences in the history of recent art of the
thought and representation of "another possible world",
he uses the materials and methods of architects and urban
planners to shape projects that take their roots in fiction. The
relationship between utopia and society is his main line of
research. From a perspective of documentary, he examines
the cases of various urban "sites" abandoned or still to be
invented: the Common Market of the Europe of the Twelve,
the abandoned Renault factories of the Seguin Island, the
garden of the Villa Medici, the Information Center at the
entrance of a Kibbutz in Ein Harod, a construction site fence
in Paris, a regional park of economic activities in Languedoc-
Roussillon, etc. The failure of the more or less utopian
solutions that these works put in place is a way for the artist
to exercise a role of counter-power: by employing the means
of communication and representation of those who hold the
power, Niek van de Steeg affirms his will to leave a passive
position, to take an active part in the debate on the places of
our society.



SISE The River

BT M- 1= 8% Niek van de Steeg
M, SR, A&E, #8 Wood, paint, charcoal drawing, bronze

82 x850cm
2021

TR MR 48 53 % F+ B 2H X 5 9 B #r B9
%, UI—MEASHEAFRHIENEINR
REIBERTER T RKHNER, BEEKRIR
BER—1TEIF, RERKFHRIISER
Eig 15 EXL,

EENERERER L, —FAREE
i, WIFRDERRR BﬁJ&E’\J%‘I@ﬂﬁﬁo

Disassemble and recombine five planks into
a winding stripe, and such a figurative and
abstract form reminds audience of an image of
river. The integrated blue planks are hung at a
distance of 15 centimetres away from the wall
by the nails with large, cast bronze heads.

Above the charcoal drawings on the wall, a
blue wooden river passes by, which perhaps is
the Rhine near Schaffhausen.



SARBERILG, MEKM, BAREAIKE, WRIER, 2EHLS, MECKLL ABRZEK, KEAZHHIR
RER, (FARRNERR, BEEATRNRKR=AN, Z8H “RMzE" &=, KRIL, BT HNER
T RABRRRE LM T EX M, EEBAALLA. LA, K1, 188, S9m-----~

TRREDFNHELFERAFTR, BENNSBXUSEYTRZINEEF, BASASHAZE T Z KB

B, XHRIRE, ARE— T TBENIE, —AE4’*5FDYTJ61ZIS, BEEARECEENEISITHNAR, #

WEXRLSEM IS, ARBYIRMEENRE, BETARXRM LM ST TIRTHEBERRER=H R
AR B SR EAE,

T, MATAER; —BFK, BRKATE,

WAR, KoEMERE, HENETERANSEE, BRBRE, RICBIXEERLT TEYEHR, B
KT, AR R AU ARENSER, MBRRHTERLE,

WARKRESRE, EGAR, ERZEARG, —HESRMNERm. AREERRE T IR RIF ST, WA,
WEBRZ; XM “QIfFR” BUERE, HEM=ERT TGN —MEENEE, SE—REEFTRAEMA. Kit
BEopfflE, X—#iEtBEEERENAEER, NETHNESRANE, ZEH—MEKHE, IAMT, BN
PERERR, RRERKEHNESHEARIZ.

The river carves mountain stones. The river crosses the land. The waterfall stirs up water and creates an

atmosphere of vapor mists and white clouds, and the reflection of light is dazzling. This piece of work is
inspired by the Rhine, an important river of Western Europe, which creates in its delta, by depositing raw
materials, a flat country, the Netherlands. Elsewhere, the Nile, the clay and fertility of the earth and the Egypt
culture of several thousand years, the Mississippi, the Amazon, the Yangtze, the Ganges and the Rhone...

It is the mountains that deposit basic raw materials, such as sand and clay, and it is the landscapes along
the river that add cultural and biological elements, thus naturally and artificially, the essential ingredients
of the life soup get formed, giving birth to culture. It seems that the river is a total organism, a natural and
cultural body, which by the essence of its slow action on a human scale could tell the story of civilization and
the transformation of territory. The river is a flow of matter and energy that illuminates human relationships
and the occupation of the land. Every stream, river, lake and sea carries within it this capacity to highlight and
build the specific and multiple histories of civilization.

Everywhere trees grow along the banks and when they fall into the water, they will be carried away by the
current. But also in trees, water and sap flows and forms the thickness and size over years. First of all, it is the
light that gives life to plants through photosynthesis. Thanks to the light, leaves transform CO2 into sugar and
cellulose. And it is the light that causes the sap to be transported and the essence to grow.

The wood of the tree, by its properties, is like a river and a work of art. A river irrigates and at the same time
feeds on all the territories it travels through, and gets sculpted and shaped by them at the same time. This
work "in progress", which is made unique and universal by space and time, produces a narrative open to
different entries and interactions. This unfolding process also measures different scales of time, the time
of seasons and the time of ecosystems, it conceives stories of growth and, sails down to meet the ghosts of
history and carries future events and utopian hypotheses.






58

GU Shicheng

o iz

1994 FEHEFMmE, MEFIEFILR. TN, 2017 FEWFINERFRMBER, 2018 FHRALEMIZT
PREARFFREERZAR. DIMEANEREATIEEXNK. FYEXHNEE ., EFRHIFLEXMIARTEEIXL
IRAIXIILE, MEMERERIEE AR —RT BB AER, tE@ERSSARES BT REN R
BN RTRALR, HEMTEEN—EMNZEIES. AEYEMNFRPEKRIIERMMEFARINIERS, K
MESIAMEWNFHSHRIBTEENRE, HIMEBE 2015 FREFNBEMMEZHERDRER, 2017 FR
BLEAREBEFEHBR.

GU Shicheng

Born in Hunan in 1994, lives and works in Beijing and Guangzhou, graduated from the School of Sculpture,
Guangzhou Academy of Fine Arts in 2017, and studied in the School of Experimental Art, Central Academy of
Fine Arts in 2018. Gu Shicheng's works departs from his reflections on consumer culture and fetishism. They do
not stand on the opposite side of these contemporary social and cultural phenomena, but challenge from with-
in a series of distortions of the times brought about by capital. They express the symbolic language through the
characteristics of sculptures and installations, and form his own set of visual logic language. Everyday objects
are listed in certain special ironic context in his works, so as to arouse viewers' thinking about the operational
logic of today's society. Gu Shicheng won the Gold Award in the 6th International Shoebox Sculpture Exhibition
in Taiwan in 2015, and won the Luxehills Art Museum's Annual Award of Emerging Artist in 2017.
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B3, BR5EWME Babel, Blackhole and Creator

M GU Shicheng

TEMEE Electroplating Gold Stainless Steel
150 x 266cm

2018

—ER T, — 15

A pile of boxes, a tower.
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WATER

& @& GU Shicheng

TEMFEE Electroplating Gold Stainless Steel
200 x 150cm

2018

_EE%—% 5)3?\;7?\; o

A beam of light and a swimming pool.
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CAKFRXNFHARAXTF
RO EREAEZRER N
kB R ARNEIMH R,
E| ERREPIREWMHELR,

The artist presents the four
interpretations of light from
the English dictionary in
a way that is common in
luxury shops, attempting
to explore the hidden
connections within.

¥t LIGHT

& @& GU Shicheng

AEM, &HF Stainless Steel,Luminous Letters
R~e] % Size Variable

2020
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“BHIE, JEBH, JEER, EE, JEMA, L&, I, AL,
I, S Ot

The Chinese character “Jt” has various meanings,
and these Chinese phrases comprised of “ 3 ”
have been translated as follows:

"Sunlight, bright, glory, smoothness, time,
glamorous, run out, use out, destroy all, burn all,
loot all, kill all, all dead , no light."
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LIV Jiayu

XEE

1990 FHAFHEI T, UEFIEFIEERMECH. KEAFEANRFNHREREMNME—BIXEERITA
S5EAZENZEXR, RRAMIFAFENMEBEANSHINA, REMIBREAETREER, RAMHEREFHR
MR EARRNZFEEEFR. BB, HF. 2E5/E. BITENHLESERSIENRNITIRMESIER
HIG, XBEFMBOHERSKIZAF AN “BEE” A, 2017 F£5 2018 Fiti G NE Lumen digital art ZAR%
AK Aesthetica art ZAR, 2020 FRIRFPEREFEFTEZAR, BHETHE U30, K& GWP100.

LIU Jiayu

Born in in Liaoning, China in 1990, lives and works in Beijing and London. Liu Jiayu's works have been explor-
ing the natural world because nature always inspires her with its reflective qualities, which is also natural.
She tries to discuss multiple relationships between human and nature, exploring various perspectives held by
people to observe nature, as well as the situations where data, as fundamental clues, become the communi-
cation nodes of the Internet of Things and shuttle, encounter, reject, infiltrate and integrate in different fields.
Her collages and displacements of spaces

provoke behavioral responses and emotional resonance from audiences, thus her creations are always being
"re-created" by audience. In 2017 and 2018, she was shortlisted for Lumen Prize for Art and Technology and
Aesthetica Art Prize, in 2020 she won Robb Report 2020 Best of the Best, and entered Forbes Under 30 China
List and Lohas GWP 100.
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MIRAEENER S EREVSEN IR ME T RIeE,
MMPTH—1Z2EEE, MXFE—MIESATUEIMINIEAS
BAMRENZEXRR, BETAMNMEEARNNER A, K
WATHE’JHERXJJEEEJ&HM, HEZER—MHIZIE,

BR{EmRBT B, RRANTENZRBNSEE
HIWiRE’JE‘UF]o

ZEmER T K ERT B BRA I, RiE
2 75 SR RS ERHETR AY XU A R A 42 I B SR AE BRI R SRR R
WD EIAR BRI FHEREE v 1, BERSMHEEE
R ARHITAIE, RRAERAETRHTER MEX—THE
TEAMEFEFmI—MEES], FRBRAS BRI REXAIRE TR,

B8 2.0 Sitting by the window 2.0

XI{EE LIU Jiayu

ETR, NIEgE, BER# % Display, Machine Deep Learning,
Rendering Motion Graphic

R~FA] %L Size Variable

2021




72

The medium of new media installation provides new possibilities for the real-time artistic creation involving

different contexts, and generates multi-directional thinking. Such a language is capable of appropriately dis-
cussing the multi-layered relationship between human and nature, and implying the complex perspectives of
nature observing. This work progressively collages the landscapes of two different sites and form a new space.

By showing the contradiction of the sites, it explores the human's experience and perception of space and the
influence the installation exerting on the surrounding environment.

The project is an integration of real-time rendered moving images and projection mapping. The analog im-
ages of sky, which are rendered and generated according to the real-time data source—Jinji Lake's wind
speed and direction control, have been divided into different levels of particles and get transmitted to vvvv
(a multi-purpose toolkit, a hybrid visual/textual live-programming environment for easy prototyping and de-
velopment) together, and then they get processed by a variety of dynamic graphics technologies, and finally
showed on the displays. The act of looking up will draw audience to experience the work, and it also implies
the subtle connection between man and nature.
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TR ZHe The Form of the Formless

(WREPS Lift up head
EEABEARRY. BLIM. BRIES Through the bright, shifting, ethereal other side
59 B AR IR Refract the shapes of nature
B= T RENTE Illuminate the darkness of impermanence
EEFTETZ LHER A brightness that floats above stars
IR B EUE SRS Or the vastness scattered in dusts
PRPEET jE] Y Bk3% To follow the skips of time
ERYINZZIE Between the changes of all things
iiintid e K 2 DN =28 The silence of the elapse in every second
=TT R Is a formless concealment
EETNESR A tangible answer
RRLEREHERRFE Do you perceive the fragments | describe
EERIRIFR | am telling you

FERYTR The flow of light



UFO media lab

UFO {4318 =

2010 FRIIZFHUN, BRERBHFEAZALREZ — UFO BEALRERHFZASHENLE R,
ZAR. REA &0, IRITARMZEREZTERHAZLLB4ERE, BUEFTREZARBNERATEE S TEF
HINS RHRAEER. & TE. B, BRF. REAHA!

UFO media lab

Founded in Hangzhou in 2010, UFO media lab is one of the first new media art labs in China. Committed to
the combination reaction of art and science, the UFO serves as a platform for artists, curators, designers, engi-
neers and scientists to communicate, debate, spark, and embodies infinite possibilities of new media art. Cur-
rently, the art practices of the UFO cover new media installation, video, space, theater and architecture. The

future is indeterminate !



BYSERSE -Z 7ime Peeling-Z RREFENAEEETEENEEREN, FUSHARTEFES

UFO $R{ASLI8= UFO media lab KR, SARA—MIRHRE,

M5, LED Steel Structure, LED

400 X 240X 100cm BNNEEREINTHERIERRREHEERESEBNR.
2021 =El. WHUMANXR  BE, BRREHUEAZ.

As a crucial medium in daily life, displays cover
more and more public spaces today, to an extent
that they become a new kind of urban skin.

We hope to reflect on and reset the relationship
between display and building, space, city and
people through the series of work 7ime-Peeling:
the display, is not only the skin but also the core.



SLEFCERHRE 5 MTA H
FXEE. #AXEE. #AX
& # A X EE A X E S,

—UFO Z{AsLIe =

"There are five ways to
let the light in: tear this
wall, tear this wall, tear
this wall, tear this wall
and tear this wall. "

——UFO media lab
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YING Xinxun

A7

1981 Fh&E, MIEEZTHM. NEBHEWTPRERARLRBES ARZAFRAEZ AR, #1, 0
PEEAFRAEZAREEE, FHEESEZATEEFARERA. BWNZACIERESRAEEENEE. BHRAE
KRR EE FERENDNASEMRA, ERXEALRLCHARN “SMEHLR" FIEROATLE. BRI B
HERD, URMNEEF. SAENERE, RRMRENSEEK. H3ES. BRAESZENXR. FINESE
BEE. &R Th BERE f8F

YING Xinxun

Born in 1981, lives and works in Hangzhou. Ying Xinxun, DFA of the Department of Fiber Art, the School of
Sculpture and Public Art, China Academy of Art (CAA). Now she works as deputy head of Fiber Molding Stu-
dio and Academic Chair of the Department of Fiber Art, CAA.Her art practice revolves around the observation
of daily life, the gaze of the changing times, and the personal attitude towards art. Recently, she focuses on
the artificial, sensible, spiritual and other issues brought about by the "society of spectacle”, ponders over
post-aesthetics and contemporaneity and explores the relationship between medium and body, social ecol-
ogy and natural ecology. Her formal language include installation, video, performance, theater performance
and painting.
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“EREROFENNNGN, BAMMERASE—H TARMTN—EAY, 5EMRBRRT, BEKE
F (BIENEREER, NMERBECSTEIN, ERE—HREENEAY) , HUNRFE—R, MENE
%t T — e Esia

‘BRI —MERE. IXEIIAKREE—E, IREE—MHEENZRR T2, BBBWITHMRAT
SBIUEL, WRFRIBRMFFRIBRBNT XMHKRRE, AXGNBREHSEEAXAIKRIR, RAFHISY
WEAMBIZRIAR, T2, XHERBRMIABRERKRT 7

"When sorting out my mother's objects she left behind, | found that she kept the cashmere sweater that |
bought for her with my first salary, and she separated it from the other clothes in her wardrobe. The trade-
mark was not taken down, with a price she couldn't afford, but it was just a very ordinary cashmere sweater.
The other clothes were crowded together, and there was a certain space around it... | can feel a picture: she
often opens the wardrobe and looks at it, as if looking at a precious piece of art... So my buying behavior be-
came her collection, she put my emotions and feelings for me into this sweater, a piece of clothes undiffer-
entiated from the others on sale, and used it to convey her self-less recognition of love. So, this sweater is no
longer just a piece of clothes..."
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“RTEARM” Becamea "Artwork"
RZERH) YING Xinxun

F&. & Video,Installation
R<Ia] % Size Variable

2019

BRI, ENRHNARERE, XERNEERER, RMTHR. 7

Darkness is also a kind of light; it is because of light that we feel darkness, and light is sometimes inside

darkness, blurring the boundaries.
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Eik 32

1993 FHETFHM, 2013 FEAIFHREEAZRMBERFEAFR, 2015 FRIEESBRERARFRZIRFS,
2016 EZMHUNEEREFR SEHNR" , 2016-2017 FHNFEEARZRZARERKR LB ERRIMAEZ AR,
2017 RV FHREEAZREREFBIRER, ARIEEZEAR, NUORIBEECIIE, MEAF A REEER N
BRAHE, HFEESHRABAZNAZAREIEF, BEMINEFIE. HIE processing FFRIBBFH 5.
MR ENBEEM. A2ED. SARSEZEE. EMERSINREIE. BERF. shEtlfE. BFHR.
AERLINWENMAEIIZES EE B CREFIMR A .

ZHOU Linwel

ZHOU Linwei

Born in Hangzhou in 1993. Graduated from the Fine Arts School Affiliated to China Academy of Art (CAA) in
2013. Studied in Hong Kong University of Science and Technology as an exchange student in 2015. Participat-
ed in the First Hangzhou Hackathon: "Landing Thon" in 2016. Researched mechanical body art in the Art, Sci-
ence and Technology Laboratory of CAA from 2016 to 2017. Graduated from the Department of Open Media,
the School of Intermedia Art, CAA in 2017. He studies new media art, and has great interest in how to use me-
dia to make art and how to develop different media. He hopes to integrate high technology into his art prac-
tice, so as to reflect contemporary characteristics. He has been involved in Processing open-source software
and hardware research, network construction, media photography foundation, social interaction, dynamic
vision and sound creation, virtual world and game creation, imageography, animation creation, digital pub-
lishing. He has his own preferences and research directions in science fiction mechanics and ergonomics.
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iBEYT Appropriate Ejection
A3 ZHOU Linwei
EREEmME Gas-filled Mirror
1m?x30

2021

“EEHE TBERUREN TR, B RIE P ENZRIMEREN, ILRE—FLE,
EEFREERZNERFE RN, FRARFEZNE L 30 MK, SEMEE, LTEEFETEREN
HER, X ETERERNERIEZ.

The main components of Appropriate Ejection are installations. Through this form, the space and the build-
ing structure where the work is located are transformed, so that the two can happen together, and the effect
that the work wants to achieve is magnified again. The work is a string of 30 connected reflective balls run-

ning through the building wall. Let the space have a hidden sense of power in the quiet, and let light interpret
memory in time in space.
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NHMKR ARG RIRA K BIARERER. 1
TEEBEIMA M PIRERER, RES—EHER
1T, MATERTT 2021 F, MELES LI EERL
BIEHIR, EUEHITHBIARIE— 47 KR,
B4, ZMARNERNIZREX N TRU=FMHE .
BANEMEAEXFMRNANSZRELREZ, E
»E, MEHERE, ROUSER -5 —IRREE
MERFZER" -

—HUIKLCEF 4041 £ / FFE$) 452b 224 2020 &,
“WIKER" SRFERN—E “HkYEE” RPE IS
FENENESEERER,

"The phenomenon of light cannot be described by
the term 'wave' alone, nor can it be described by
the term 'particle’ alone. The two have to be used
together. Now in 2021 AD, the combination of the
two fail to describe the phenomenon of light, and a
new term called 'red' has emerged to describe light.
Then the nature of this light should be defined as
'red-wave-particle triality'. When people look direct-
ly at light with this property, they will feel dizzy and
exciting, even if they close their eyes, they will see a
two-in-one red chaotic round mass."

—Earth Chronicle 4041/ Kepler 452b Chronicle 2020,
the main points of the college entrance examination

written by the teacher in a "geophysics" class of the

"Earth Immigration" High School.
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ZENG Xi

B s

1984 FHAEFHEE LK IH, 2012 FERIFIMEARFFCHE R, RXFMEF L. 2013 FESEHT
[TINEARFFCHBRFRETFE, HEREMBHEE T,

ZENG Xi

Born in Lengshuijiang, Hunan Province in 1984. Zeng Xi received an MA from the Department of Oil Painting,
Guangzhou Academy of Fine Arts (GAFA) in 2012. He has been teaching in the No. 5 Studio of the Department
of Oil Painting, GAFA since 2013, and he is now director of the Teaching and Research Division of the Basics,

the Department of Oil Painting.
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EmRREETAMEBENRGRE, UIEE
RIBERBIILREXRAMKRALRIHK,

(BY{EMERE - AR ITRI) BT — PRI
MINREBAVIRERE, ANBIIFRRMINR, 1B
SIMIABBIEREEA “GEL A BR
A, EMEREINRIVER, BREE ‘B
= B MRMEWENEN, §—FME—
BER, THEVHESMEMBN LR BEE
ENINE S

Based on the imaging principle of retinal, the
work is realized through the inverted mirror
relationship of Fresnel lenses.

Pixels of Time—The Retina Project creates a
mirrored wall enables the communication
with the outside world. Through this wall,
people inside can look at the outside world,
while people outside can also see the "pix-
elated"people inside. The building is con-

crete, yet it is also "pixelated" when viewed

from inside out. If time is a unit, each second
represents a pixel. The collection of countless
seconds is in a sense a collection of pixels.

BYiE& 3R - MMEEITRI

Pixels of Time - The Retina Project

kg ZENGXi

PVC %, FEE/RiBIE PVC Films, Fresnel Lens
R~8JZE Size Variable

2021
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KiE, PR EEWREE, tbnBAIPrRs
HA, XMEB—MARMETEIER. NRIBLM
BBSEIIA, FLUUERA VRS, XMuEA

SEATRSSE BYARILEITRITFRAVET LA,

Light, as a concrete concept in physics, is an
electromagnetic spectrum. However, it can
also be conceptualized, such as what we call
"Guang Yin" (light and dark), which is an ab-
stract concept of time.

If you slice linear time and arrange them into
a matrix of compound eyes, this approximate

"parallel time" may open up new perspectives
for you.
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Cast about for the
Thirteenth Beam of Light
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FH B H=RC"

BT BRFREEEENERGREBARIKERM (&T)) #*E4H5RY
RUFT AR DE SR R W BVE =S [8], ARBHALI T ERNERANERREL I, BBR
MZ =R S ZREEHTEE, WRBIWAERMRENE, HIFZRRE K
AIXSiEo

12 Brf, 12 FWFRABRARMFESE, “B8° 7 (ET) »EWRZH,
ENBEETHN “S+==E" NREAR, FHEREMURTHFREZEZAREN
T 3. 4 BT RAHTEBFIMRIE !
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1tate_on the artists' words of light after they see
meditation, to restore that city light. N B -



RIRER

JRIIREAN, ZAMITFEE

1985 F£ 9 A%

2008 &, RAEEARFHRZALRAF LT

2012 &, RAEEAZRIANZASHLZBEBHRANLT
2019 &, PEEAFRINZEAELSKLEELER

MEREEAZERIXUHARFOARR. REEAZHEEEBHH AR ORREIBEE, T)IIERFR CAEA &
ANEFARER], SNZEANFER (AB) KA.

KX THRZABTFZARKENES, BATERFRZAKEFAMENEARAESERNERLIF. BN
WEHAZRNEENZARMKRHAITHA L, FEMXUARATUTERAZSRNZARITIER, TIRRKERETIE
EENRENG LR, S25ZTEMHXEEANER, iILSNZANABEENER, BEANAR.

About the Curator

REAEIT

SONG Zhenxi

Independent curator & scholar in art criticism

Born in September, 1985

Obtained a bachelor's degree from the Department of Art History, China Academy of Art in 2008

Obtained a master's degree from the Institute of Contemporary Art & Social Thoughts, China Academy of Art in 2012
A doctoral student at China Academy of Art in 2019, doing researches in contemporary art theories and practices

Now a researcher at the Exhibition Culture Research Center of China Academy of Art, the cutorial division direc-
tor of Media City Research Center of China Academy of Art, an academic advisor with Sichuan Fine Arts Insti-
tute's CAEA Museum and the initiator of ABI.

Having been paying attention to the development and ecology of young contemporary artists, Song Zhenxi
dedicates himself to connecting the training of college artists with the integral contemporay art ecosystem. And
based on his studies on contemporary art topics and phenomena, he puts through multiple culture research
methods and take them into the discussion of contemporary art, he discusses the transboundary survivals of
art in the future and participates in more than one city cultural evolution project, thus enabling contemporary
art to play a more effective and relevant role in our times.
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1986 FHAE TR, KBA, LRAFIF A. MERBERZAZRENE, BEFAIEL

LIN Shuchuan

ﬁ e A\ A
E Born in Hunan in 1986, a curator and a documentary producer, now the academic division director of Art Mu-
) seum of Nanjing University of the Arts.



About the Xie Zilong
Photography Museum
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Xie Zilong Photography Museum (XPM) is located in Zone D of Yanghu
Wetland Park in Changsha City, funded by Mr. Xie Zilong (Photographer,
Chairman of Hunan Photographers Association, President of LBX Phar-
macy Chain Joint Stock Company). Officially opened to the public since
September 16th, 2017, XPM is currently the largest public welfare pho-
tography museum in China, covering an area of 10, 600 m>. Designed by
Mr. Wei Chunyu and his team (Dean of the School of Architecture of Hu-
nan University), it received the gold award of "Public Amenity: Social /
Institutional Buildings" of ARCASIA awards for Architecture 2019, which
is the highest architectural design award in Asia.

Combining collection, academic research, exhibition and public ed-
ucation as a whole, XPM has built China's richest historical photogra-
phy museum collection system and is actively promoting exchanges
between Chinese photography art institutions; organizing academic
research and exhibitions with an open and inclusive pattern; integrat-
ing various disciplines, uniting social forces and disseminating public
education by linking and sharing; building a public service platform
for photography art with the innovative operating model of Art + Tech-
nology and Art + Industry; collecting Chinese history by the academic
project "Collection of Chinese Photography"; and providing a symbiotic
environment for young photographers with the "Youth - Art Project”.
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Sino-French New Vision Art Exhibition 2021: Twelve Beams of Light
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RIRER

Bertrand,Gadenne\ MOXI (Bernard Moise). Delphine Gigoux-
Martin. Eric Aupol. Jean-Francois Gavoty. Niekvan de Steeg.
S, XEE. UFO BAKINE. WEkis. AMiE. Big
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Organizer

Supporter

Supporter

Curator

Artists

DEIES

Venue

Xie Zilong Photography Museum

Embassy of the Republic of France in China - SCAC, Institut Francais de Chine , E-Art
LIN Shuchuan

SONG Zhenxi

Bertrand Gadenne. MOXI (Bernard Moise). Delphine Gigoux-Martin. Eric
Aupol. Jean-Francois Gavoty. Niek van de Steeg. GU Shicheng. LIU Jiayu. UFO
media lab. YING Xinxun. ZHOU Linwei. ZENG Xi

10th July 2021-28th November 2021

Exhibition Hall 3&4, 2F, Xie Zilong Photography Museum, No.387, Xiaoxiang South
Road, Yuelu District, Changsha, Hunan
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Project Organizer LU Ni

Project Coordinators SHI Wei, SHEN Jiaxun

Public Relations PENG Sheng

Exhibition Department SHENG Dijie, NIE Ling, SHI Xi

Academic Department LI Jingjing, TANG Jiaxuan

Design Department WANG Qiaoyun, ZHANG Ziwei

Marketing Department LONG Shixing, CHEN Yu, QIU Shenghui, LV Qiting
Media Department WANG Qi, CHEN Shuhong

Photography Department YOU Bo, HUANG Yunlong
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